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THE FAUSSETT PAVIL ION

Bryan Faussett, in A.D. 1769, inspired by love of antiquity, has taken
care to set it in this place, however unworthy, where it is preserved from
oblivion and rougher hands.

(It should be noted that this inscription is recorded in  "  anti-
quarian" Latin of the eighteenth century.)

I t  gives me pleasure to record the very ready assistance I  have
received from Mr. Hugh Finn and Miss D. M. Austen of Nackington
Farms, Ltd., the present owners o f  Heppington ; f rom Mr. Frank
Higenbottam, City Librarian of Canterbury and Curator of the Royal
Museum, who also showed me extracts from Joseph Price's Diary which
he has transcribed; from Dr. C. J. Wright, Rector of Kingston; from
Mr. William Urry, who a t  some personal inconvenience was good
enough to check my rendering of certain of the inscriptions; and once
again from Miss Elaine Tankard of the Liverpool Museums in whose
care rest the Faussett Collection and the original MS. of Inventorium
Sepuichrale. To  Major Gordon Home I  am especially grateful, for to
him I  owe my introduction to the pavilion in 1927, and he has further
given me the benefit of a wide knowledge of Heppington, his wife's
early home.

A paper which included an account of the Faussett pavilion and its
Romanesque sculpture was read by the present authors before the
Society of Antiquaries in November, 1953, and they are indebted to
the Society for permission to publish extracts from that paper here.

PART 2

The "K ing  Canute" relief (Plate V) is carved on one face of a
rectangular stone, and forms at the base three sides of  an octagon
(height 131- in., width 121 ;  thickness 51 in.). A  half-figure of an
elderly man, with a short beard and a crown on his head is placed in a
sunk, quatrefoiled field, which was originally enclosed by a moulded
frame. Th i s  was probably damaged when the relief was used for
building material, and i t  was subsequently cut away, probably on
Faussett's order. Needless to say, there is not the slightest evidence
in support of Faussett's identification of the relief as King Canute.
Like many of his contemporaries, Faussett did not realize that the
figures of kings and queens carved on medieval buildings were seldom
figures from national history, but usually ancestors of Christ and the
prophets. T h e  Faussett relief represents, in all probability, a prophet.
His gesture, the hand pointing towards a figure that was placed further
to the right, suggests that the relief formed part of a bigger decorative
scheme. I t  was probably Christ or the Virgin Mary that formed the
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TEE FAUSSETT PAV I L I O N

centre of the composition, which was flanked by reliefs of the prophets.
The discovery at Canterbury of another relief which, I  feel certain,
belonged to the same composition, lends further support to this theory.

This second relief (Plate VI) is preserved in the Chapter Library
of Canterbury Cathedra1,1 and is fortunately less damaged than the
Faussett sculpture. T h e  stone from which i t  is carved is of similar
shape, character and size to the Faussett piece, but i t  retains the
moulded frame of the quatrefoil and also has a roll-moulded upper edge.

The pose of the prophet on the Cathedral Library relief differs from
that on the Faussett stone only in the gesture of the right hand. Th i s
hand fulfils two functions: i t  supports the coat hanging from the
prophet's back, which, pressed by the forearm to the body, forms a loop,
and secondly, the stretched fingers of the hand, placed in the centre of
the composition, invite the spectator's attention, and through the
gesture o f  the other hand with i ts long finger pointing t o  the
spectator's r ight ,  transfers attention t o  t h e  central figure o f
the composition, which, as I have suggested, was probably Christ or the
Virgin Mary. I n  spite of the great similarities in the formal treatment
of the two prophets, there are considerable psychological differences
between them. T h e  commanding gesture of the Canterbury Library
prophet suggests an energetic, dynamic personality. T h e  left arm of
the Faussett prophet is partly hidden behind the coat, which gives the
figure an air of contemplation, if not timidity.2 I t  would be interesting
to know which prophets the artist had in mind. I n  both cases the coat
is fastened in the classical manner on the shoulder, and one must admire
the harmonious, logical flow of the folds from the shoulders down to the
chest and up again to the raised left arms. I n  spite of their damaged
condition, both heads still testify to the great ability of the artist.
Both heads are those of elderly, bearded men, but they differ consider-
ably in treatment and expression. O f  course, they are not portraits,
but are conventional types, yet they have individual features well
expressing their mood and character.

As I  have suggested, the two reliefs formed part of a larger decora-
tive scheme, which i t  is unfortunately impossible to reconstruct with
the help of only two small sculptures. B u t  when we compare the

A. Garfiner, English Mediaeva2 Sculpture (Cambridge, 1951), p. 84, pl. 145,
and. G. Zarneeki, Later English, Romanesque Sculpture, 1140-1210 (London, 1953),
p. 46, fig. La .  T h e  relief was found after the last war, together wi th several
other sculptures, by Mr. W. Urry, Keeper of MSS. of the Chapter Library. I t  is
uncertain whether the relief was placed there for safe keeping, or was perhaps
exposed by a bomb.

2 A  similar gesture can be found in a Canterbiuy MS., namely the copy of
the Utrecht Psalter in  the Bibliotheque Nationale in  Paris (Lat. 8846) dating
from the beginning of  the thirteenth century (cf. V.  Leroquais, Les Pactutiers
Manuscripts Latino des Bibliothiques Publiques de France, Vol. I I ,  Macon, 1940-1,
for instance f. 66).
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F A U S S E T T  PAVIL ION

shapes of  our stones, and the character of  their decoration with a
decorative scheme which is still in existence, though i t  is of a con-
siderably later date, we can obtain a general idea of the purpose for
which our reliefs were made. I  have in mind the lower part of the
west front of Wells Cathedral, where the group of the Coronation of
the Virgin, above the west doorway (Plate VII), is flanked by two rows
of quatrefoils with sculptures. These sculptures and the quatrefoilecl
frames were not made from the same piece of stone, and were thus easily
exposed to destruction, and in fact, of the four quatrefoils nearest to
the Coronation of the Virgin, only one contains sculpture to-day. T h i s
represents the symbol o f  St. John the Evangelist.' T h e  surviving
sculptures of the lower row of quatrefoils are half-figures of angels,
a basic idea similar to that used earlier at Canterbury.

I t  is quite illuminating to find that the quatrefoils of the upper row
at Wells (see Fig. 1) are made of hexagonal stones, to fit between the

Flo. 1 We l l s  Cathedral. Quatrefo i l  on the West Front

decorative gables of the arcade, which stretches across the west front
of the Cathedral. T h e  upper edge of each hexagonal stone ends in a
roll-moulding, part of a larger string-course. T h e  roll-moulding and
the peculiar shape of the Canterbury reliefs obviously fulfilled similar
functions, though the gables between the reliefs had a much wider angle
than those at Wells. A  reconstruction of the Canterbury quatrefoils
is illustrated in Fig. 2.

1 W.  H.  St. J. Hope, " T h e  Imagery and Sculptures on the West Front of
Wells Cathedral Church," Archwologia, Vol. N ,  pl. 26, N.a.
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T/32 FAUSSETT PAV I L I O N

Fin. 2 Reconstruction of the Canterbury Quatrefoils

The use of the quatrefoils with sculpture for the decoration of
churches was very common in the Gothic period, particularly in France.
In Romanesque times, however, such decoration must have been very
rare, and I cannot recall any other examples besides that of Canterbury.
Canterbury seems to have favoured this type of decoration. W e  find
it, for instance, as the chief enrichment on the tomb of Archbishop
Hubert Walter who died in 1205.1 Earl ier still this motive was also
extensively used in the Cathedral for the decoration of the stained glass
windows.2

The quatrefoils containing figural motives were probably adopted
from manuscript illuminations where they appear, at least in England,
in the early twelfth century. A n  interesting example of the use of
this motive is found in St. Jerome's Commentary on Isaiah in the
Bodleian Library at Oxford (Bodley MS. 717). I n  this book, decorated
in the early twelfth century in Exeter by a monk, Hugo, an elaborate
initial (fol. 6v reproduced here as Plate VI I I ,  a) depicts the Virgin
enthroned between St. Jerome and Isaiah. Each  figure is placed in a
separate quatrefoil. The prophet Isaiah points both his hands towards
the Virgin in a gesture already familiar to us from the Canterbury
reliefs; his coat is fastened by a brooch on his right shoulder in the
same classical manner as on our reliefs. There is, however, a gulf of
stylistic difference between the Exeter illumination and the Canterbury
sculptures. T h e  illumination is an early Romanesque work, closely
related to the Durham book decorations at the close of the eleventh
century, "possibly through a common dependence on the Schools of
Mont St. Michel and Bayeaux."3 T h e  sculpture, however, shows the

' A .  Anderson, English, Influence in Norwegian and Swedish _Figure Sculpture
in Wood, 1220-1270 (Stockholm, 1950), p. 57, fig. 15.

B. Bockhorn, The Ancient Glass o f  Canterbury Cathedral (London, 1949),
pls. 8o, d, and XII.

a T.  S. R.  Boas% English Romanesque Illumination, Bodleian Picture Book
No. I  (Oxford, 1951), p. 8. '

11



THE FAUSSETT PAV I L I O N

more mature style of the last phase of Romanesque development. Ye t
in the Exeter illumination we already have all the essential elements
contained in the Canterbury sculptures and in the decorative scheme to
which they belonged.

A useful comparison with our reliefs is provided by some of the
illuminations of the Winchester Bible in Winchester Cathedral Library.
In this book we find the use of the quatrefoils not only for single or
pairs o f  figures, but also for entire groups. I n  an initial "  I  " on
folio 127 (Plate VIII, b), for instance, all three types are used. I n  the
top quatrefoil 1.C1 g Cyrus is shown holding a scroll. Admittedly, he
is depicted here as a full-length figure in a sitting position, but in spite
of that, and although the arrangement of his hands is different, he
presents a fairly close analogy with the prophets on the Canterbury
relief. W h a t  is, however, different in these two groups of compositions
is the treatment of draperies. T h e  folds of the illumination are o f
a conventional, decorative character, while those o f  the reliefs are
substantial, they give an impression of  weight, they are not mere
patterns but have a physical existence.

The initial of the Winchester Bible mentioned above dates from
c. 1165.1 O n  stylistic grounds our reliefs must be dated much later.
In the development of English sculpture, as we know i t  to-day, they
should be placed close to, though slightly before, to the early thirteenth
century jamb-figures from St. Mary's Abbey, York.2 T h e  York
sculptors show a good knowledge of the contemporary achievements
of architectural sculpture in the Ile-de-France. The i r  statues are true
column-figures, but unlike the contemporary sculpture in  Northern
France, which is b y  then already Gothic, they sti l l  employ late
Romanesque conventions in the treatment of folds. Th is ,  however, is
modified by strong classical elements absorbed from late twelfth century
manuscripts, which, in  turn, adopted them from Byzantine sources.
The classical elements of  the Canterbury reliefs, although less pro-
nounced than in the York statues, should not be overlooked. They
might have been inspired by a group o f  manuscripts presented to
Christ Church, Canterbury, by Archbishop Becket and by Herbert of
Bosham. I n  a forthcoming book on the Canterbury school of illumina-
tion, Dr. C. R. Dodwell suggests that the Becket manuscripts are of
French origin, and that the influence o f  their style at  Canterbury
culminates in the seventies of the twelfth century.3 I n  the present
state of our knowledge of late Romanesque sculpture in England, I

W. Oakshott, The Artists of the Winchester Bible (London, 1945), p. 15.
z R. Mareous6, Figure Sculpture i n  St. Mary's Abbey, Yo r k  (York,  1961),

especially pl. 2.
I  wish to express my thanks to Dr.  Dodwell for his kindness in letting me

use the results of this still unpublished book.
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(b)
(a) O X F O R D ,  BODLEIAN L I B R A RY.  Bed ley  MS. 717, fol. flv

(The Bodleian Library)
(b) W I N C H E S T E R ,  CATHEDRAL L I B R A RY.  T h e  Winchester Bible. fol. 127

(The lfarburg Insiihde)
L.facep. 13
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think the most appropriate date that can be suggested for the Canter-
bury reliefs is round about 1190.1

How would such a  date agree with the history o f  Canterbury
Cathedral 1

After the great fire of 1174, all efforts and material resources were
directed towards the rebuilding of the choir, which was completed ten
years later. W e  know from Gervase's account that financial difficulties
delayed the work of reconstruction.2 I t  is most improbable that any
other building activities would have been carried out at that time.
On the other hand, the two reliefs certainly did not belong to the
decorative scheme o f  the newly rebuilt choir, which survives in  a
fairly good state o f  preservation, and contains no decoration o f
which our reliefs could have formed a part. T h e  only enrichments of
this choir are the capitals in early Gothic style which are French in
character.3 I f  the reliefs did not belong to the choir, could they have
come from some other part o f  the Cathedral ? I  think this most
unlikely, as the remaining portions of the building were of eleventh and
early twelfth century date (before 1130).

I  confess that I  am unable to solve this problem satisfactorily. I
can only put forward a suggestion based on the fact that one of the
reliefs is known to have been re-used as building material in the North
Hall. Th is  building is shown under the name of "  Aula Nova" on the
celebrated plan of the waterworks of the monastery of Quist Church,
attached to the Canterbury Psalter i n  Trinity College, Cambridge
(MS. R.17.1, fol. 284v).4 Professor R. Willis dated the plan at c. 1165.'
The purpose of the North Hall is obscure; probably it was intended as
a guest house. A  portion of  this building sti l l  remains (see Mr.
Jessup's remarks above), but there is no trace of a decorative scheme to
which our reliefs could have belonged. Th i s  is not surprising as the
structure was built before 1165, though i t  was partly rebuilt in the
early thirteenth century.

We know, however, that close to the North Hall was the Almonry

1 A  similar date can also be suggested for an interesting sculpture at Bobbing
(Kent), illustrated in the Archceological Journal, Vol. 21 (1864), p. 264. I t  exhibits
a style close to the Canterbury reliefs, and its further l ink with Canterbury is
suggested by  i ts subject, St. Martial, who appears also in  the calendar o f  St.
Augustine's, Canterbury (cf. F.  Wormald, English Benedictine Calendar after 1100,
Henry Bradshaw Society, Vol. 77, 1939, p. 49).

2 Gervase of Canterbury, Tractatus de conzbustione et reparatione Cantuariensi$
ecelesiae. Rol ls  Series, Gervasii Cantuariensis Opera Historica (London, 1879),
Vol. I ,  p. 29.

3 J. Bony, "French Influences on the Origins of English Gothic Architecture,"
Journal of the Warburg and Courtauld Institutes, Vol. 12 (1949), p. 8.

4 M. R. James, The Canterbury Psalter (London, 1935), plate.
5 R.  Willis, " T h e  Architectural History o f  the Conventual Buildings of  the

Monastery of Christ Church in Canterbury, Arch. Cant., VI I  (1868), p. 4.
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Chapel, buil t  on the land given for that purpose by King Henry IL'
The Almonry was well endowed and one would expect that the chapel
was a sumptuous building. Th i s  chapel was replaced by a new one in
1319.2 I  think i t  very probable that the reliefs formed part of the
exterior decoration of the first Almonry Chapel, and when it was pulled
down, the stones were subsequently used for odd repairs and alterations.
I f  this view is correct, the Almonry Chapel seems to have been an
important building, enriched b y  most up-to-date sculptors who
evolved a scheme that was to survive the changing taste at the turn
of the century, and served as a basis for the magnificent decoration of
Wells.

1 W.  Somner, The Antiquitiee of Canterburry, ed. by  N .  Battely (London,
1703), p. 97.

Ibid.
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