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BRABOURNE CHURCH. 
THE SUBSTANCE OE AN ADDRESS DELIVERED THEREIN, BY SIR 

G. GILBERT SCOTT, BEFORE THE KENT ABOHiGOLOGf-ICAL 
SOCIETY, ON THE 30TH JULY, 1874. 

"WHATEVER is the age of Horton Priory I am con-
vinced is also the age of Brabourne Church. I can 
see nothing to make me believe it was either earlier or 
later. It was erected by the founders of Horton 
Priory, and was by them presented to the Priory in a 
finished state. It has been a Norman church from 
end to end, and it was co-extensive with its present 
size. It was very much what we see it now, except the 
southern aisle. At first it was, no doubt, in one style, 
and that the purest style of Norman. I do not think it 
was transitional, although the chancel arch and the 
tower arch are slightly pointed. The pointed arch was 

* All the engravings which illustrate this paper have been most 
generously presented by Mr. James R. Scott. 
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2 BRABOURNE CHURCH. 

coming into use, but I believe it was here used as a 
matter of construction, rather than of style, the pointed 
arch for wide openings being found to be stronger than 
the round arch. The chancel is the most perfect part 
of the old Norman work, and it has been a structure of 
admirable design and exquisite finish. As far as I can 
see, the character of this church and of Horton Priory 
is the same. I believe it had the same designer, and 
was erected by the same workmen. I was perfectly 
delighted with what Mr. Baily pointed out at Horton 
Priory. This work is of the same kind, but a little 
more highly finished.* The two were, perhaps, as good 
and admirable specimens of late Norman work as could 
be found in the kingdom. In determining the date, 
supposing we knew nothing of its history, we must 
have recourse to a comparative examination of works 
whose history is known. Por instance, that choir 
of Canterbury Cathedral, which was built by Priors 
Ernulph and Conrad and was burnt in 1174, was older 
than Brabourne Church. The existing choir of Can-
terbury Cathedral, built by William of Sens and 
English William, between the years 1175 and 1185, 
was later than Brabourne Church. History then 
steps in to help us. This church was given, during 
the reign of Stephen, to Horton Priory, by Robert de 
Vere and his wife Adeliza. I am not sure of the date 
of Horton, but, I believe, it is almost exactly 1144, in 
which year Pope Lucius I I . confirmed the founder's 
charter. We may, therefore, place the date of its erec-
tion between that of the two choirs of Canterbury 
Cathedral. I t is like the earlier of those two build-
ings in the excessive refinement of its ornamentation; 

* Another examination of both shews me that the two are equal in 
this as in other respects. 
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it is unlike it in the introduction of the pointed arch. 
I t is pure Norman, but most advanced Norman. Let 
all examine the original work. Every block is almost 
a picture in its skilful workmanship. I t is difficult to 
make modern workmen believe they are inferior to 
their ancestors of the twelfth and thirteenth centuries, 
but it is an undeniable fact. Some of the more 
sensible and observing men among them admit it, 
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4 BRABOURNE CHURCH. 

and say they cannot think what tools or what sleight-
of-hand enabled those old men to produce such work. 
In saying this, however, I refer simply to the work-
manship, which was superior to that of any other 
time; but the construction was not so good as after-
wards. The carving of the capitals of the chancel 
arch is admirable; it would not have disgraced the 
sculptors of Greece in the time of Phidias; and, 
indeed, it is superior to much of the work of 
the Revival and the Byzantine 
periods. The priests' entrance 
on the north (fig. 1) is one of 
the simplest doors in the 
world, but one of the most 
picturesque and artistic. The 
chancel windows are precisely 
the same as the west window 
in the south aisle at Horton; 
and the further window, on the 
north, contains some of the 
original stained glass of the 
Norman period. Very few do 
so at this day. On the south 
side of the exterior it will be 
observed that the work has 
been very much altered, and 
one buttress has been cut off. 
As to the shafts on each side 
of the chancel, I do not believe 
that the timbers of the roof 
were intended to be supported 
by these columns (fig. 2); but 
they prove that the roof was _ŵ -™, ,,,.,,„ 
intended to be groined with Hgi2# 
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intersecting stone ribs. The capitals of the shafts 
of the piers (north and south) of the chancel arch, 
immediately facing each other, instead of being square 
are eased off in the direction of the intended diagonal 
ribs. No doubt the builder either vaulted or intended 
to vault this chancel over in stone, in two compart-
ments, which would raise it at once to a work of the 
highest order of the period. There is, I believe, a 
window under the plaster on the south side; and 
there is still to be seen an old Norman locker on the 
north side of the altar, in which were kept the sacred 
vessels connected with the mass. The central arch, 
between the nave and the chancel, is very beautiful, 
but it is very much out of shape. As I have re-
marked, the construction of that time was not equal 
to design and workmanship, and this arch had pushed 
over its piers enormously, before the arches between 
the nave and aisle of the thirteenth century were 
built. The Tower arch is of the same age as the 
chancel arch. I t seems that the builder mistrusted 
its strength, for at a period not much later another 
arch has been built within it to strengthen it. I can 
find no traces of the Norman nave, except the corners 
and the beautiful tooling of the quoins. This is all I 
have to say on the subject of the Norman church. 

Passing over the Transitional style, which is 
not represented in Brabourne Church, the next in 
order to the Norman was the Early English, which 
commenced about 1195, and continued through the 
first half or three-quarters of the thirteenth century; 
An aisle, in this style, was added to the nave and to 
the chancel of this church. The three arches of the 
nave aisle are wonderfully simple, but nothing can be 
more artistic or more perfect in design and workman-



6 BRABOURNE CHURCH. 

ship. Observe the excessive lightness of the columns. 
That could only be obtained by using the best Kentish 
rag-stone that could be selected, and it was, in fact, 
about as strong and as difficult to work as marble. 
Not being quite satisfied with the plain moulding, the 
top has been carried out by the builder in a peculiar 
way.* I cannot say much for the windows above, but 
most likely they were at one time filled with stained 
glass, which would improve them. The corbels which 
project one on each side of the end windows are 
hooked with what Professor Willis calls a wall-plate 
hook, so that a piece of timber could lie safely upon 
them without being pushed off its bearings. "What 
it had to do I do not know; but I think there must 
have been a ceiling—perhaps a flat ceiling; there is 
one at Hildesheim, in Germany, of the Norman or 
Romanesque age, very beautifully painted. I think this 
was so, because there are the jambs of a doorway on 
the inner tower wall. That could not have been a 
window, and would have been of no use as a doorway, 
unless there was a ceiling or a floor to come out on. 

The next style to the Early English was the early 
or geometrical Decorated style. There is nothing 
of this as a constructional part of the church, 
but there is a lovely specimen (fig. 3) between the 
little doorway, leading from the chancel to the south 
aisle, and the tomb on the south of the altar. The 
surmises respecting it are exceedingly interesting. 
You may have seen a book by Miss Hartshorne called 
" Enshrined Hearts," or hearts which had special 
monuments. There is a heart shrine at Leybourne, 

* The chamfers upon the edges of the soffits are " stopped," about 
three inches above the abacus, so that those of two adjacent arches met 
the abacus in a circular form. 
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near Mailing, in Kent, and that there was one here I 
have no doubt whatever. I t belonged .to the family 
of Balliol, who were claimants to the crown of 
Scotland, and one of them (the founder of Balliol 
College, Oxford,) was Lord of Galloway. He, I 
believe, died in 1269, and his wife was so devoted to his 
memory that she had Ms heart embalmed and placed 
in a case of ivory and silver, which was carried about 
wherever she went. At meals she would have her 
husband's heart placed on his accustomed seat. She 
founded a beautiful abbey, which she called the Abbey 
of Sweet-heart (Dulcecor, fig. 4), in his memory, and 
directed that his heart should be buried with her. I 
have visited the abbey, which is within a few miles of 
Dumfries. I t is now in ruins, but is a most beautiful 
specimen of the style I last mentioned. Shortly 
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8 BRABOURNE CHURCH. 

after this heart was buried, their troubles with England 
came on, and the Balliols became unpopular in 
Scotland. One of them came to Brabourne, and Mr. 
James Scott's idea is that that same heart was brought 
and enshrined here. I think it is not unlikely. The 
dates agree very well, 1275 being that of the founding 
of the abbey, and 1295 about that of the shrine at 
Brabourne. Among the ruins of St. Alban's Abbey a 
workman recently found a large stone, with a cylin-
drical sinking, in which was the cover of a beautiful 
box painted apparently with Arabic inscriptions. Mr. 
Lloyd, a local antiquary, at once said it had contained 
Abbot de Norton's heart, for in an old chronicle, a 
figure of the Abbot is described as on this spot holding 
his heart in his hands. On referring to another record, 
he said that corpus must have been printed by mistake 
instead of cor. I went to the British Museum a 
short time after, and referred to the original manu-
script. In this the word was cor; it was, therefore, 
the tomb of the Abbot's heart. 

The roofs of the whole of the aisle are the work 
of the beginning of the present century, and among 
the most wretched I ever saw. The tomb of Sir 
John Scott, on the north side of the chancel, is a 
fifteenth century work of wonderful and charming 
design (fig. 5), and there are some interesting 
brasses about the floor. Of this date too is the upper 
story of the tower. I believe it gave way in the 
fifteenth century. Immense buttresses were then 
erected, and the Norman work was taken down, other 
work being substituted which was not quite worthy 
of the church. The first chancel roof was of stone and 
groined; the second had an ornamental ceiling, at the 
east end, of which only the beams remain. The nave 
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roof was once a highly respectable one, and I hope that 
in the contemplated work of restoration not a timber 
sound enough to remain will be removed. I would call 
particular attention to the most remarkable tomb of 
the Scott family, commemorating the principal 
members of the family from 1290 to 1562. I t is very 
remarkable that it assumes the shape of a stone altar 
and reredos, but I believe it has never been used as 
such, for it was built at a time when stone altars were 
objected to. I t is beautiful in its ornamentation, and 
the material is either Bethersden marble or one of the 
several varieties of Kentish rag; a portion of it will 
be seen in the engraving (fig. 5.) 
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